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Translation of Children's Literature as a Functicn
of its Position in the Literary Polysystem

e
by Zohar Shevit (Israel) i
o R . ture in its earlier stages. The models of children literature
i This paper will suggest some Pf?1131“§¥¥ﬁiog?z §§22i22i25.4 as well as non-cancnised adult literature are almost always
patterns of behavicur of the tranSIGte“vfjl";i childron's secondary models, transformed from adult literaturs (Even Zohar,
This kehavicur is cetermined by th? p05£7€222g Eé:earCh has 1973)7 wlthlp ?he system of_chlldren‘s literature this mogel
literature in thg 11te;ary pS%YS)f;zﬁior;hipthtﬁe;n e . fgnct%o?s<lnltlally as a primary model an@ later after being
hardly begun to 1nvest1gatetg‘e rel }*é i£ investigate the i simplified ard reduced it is transformed into a non-canonised
i & iterature, ncr ha - 5 _ . . ° 1
13ter§ture‘and.adg1t lit ot LA TG e 18T Are BhaELE. system (Seg, for egamplet Er}ch Kdstner and Enlq g‘yton).'
relationship within the system jLacre cidered as Another point of similarity is the fact that children's litera-
This is mainly because children's 13te{¢jur?% Eg?e £81 part. of ture as non-canonised adult literature is being stratified
peripheral 1iteratu{e was'noFlionciigigr?;sc;f ﬁat?onal litera— according to the division by subject arnd reading public and
the literary polysystem. Usually, b J5 LS FLALevE : not by genres. Thus there is also in children literature a
tures ignore children's literature as well as its 2L . { division by sex {boys and girls) and by subject (adventure,
Bk b i, 5 it S50 detective, school stories, etc.) (See Toury, 1977).
. - e -
This paper, however, assumes that c il _ .
an integral part of the literary polysystem and should b? e 2s I have said before, translated literature can teach us
ted as such. Research should 1nve5t1g§te‘tne i?latigﬁi Othe . about the position of children literature, becsuse its systemic
children's literature w;th adult l%te[atdref'Lipiz utz them ! affiliation determines to a large degree the character cf the
models it borrows from it and the LZGS t? wlignd topoffer a ' ; translated text. The systemic affiliation is manifested by the
; : b i at ns. I do not int - T i i E s
and its main behaviour pa t?i' £ children's literature in complex of constraints force@ on the.tgxt_ln several areas:
systematic model of the position o 2l N Bkt iy The generic affiliation, subject affiliation, the text matrix,
the peolysystem, but only to sug%est fZTfsgiislgéni:grslateé Primary and secondary models, the degree of sophistication and
w1 caCtT - - . 3 . . . .
have chosen‘to dgal with s?me chare .xts are manipulated ; CQmplexlty of the text, its adjustment to ideological and
literature in order to show how translated tex = ! didactic purposes and the style of the text.
beczuse of the position of children's literature in the pcly- i
system. It is convenient to deal with tran§lated text;lgeca?ze 3.
the translational norms peint to the se]f—lmage of ghl ren a. The generic or subiect affiliation
literature. It is worthwhile particularly to deal with texts ‘ . .
1_erab 1 ) to both the zdult and children's systems at the : Translations of children's literature tend to attach the
which . wiEH téxts which are transformed from adult to ‘ text to existing genres in the target literature. This pheno-
game tlm? 9§'teraturp These texts show most clearly the con- menon which is known to us from general translational procedures
?hlldrin i ried — avéex£ which is either transformed into is particularly prominent in the translation of children's
bt{al? s igiorature or is part of it. literature because of its simplicity. If the original of the
children lite translated text belongs to a genre which does not exist in the
. . . i iples: target system the text is changed by deleting such generic
children is based usually on two princip g ; ' ; b4 g g
Tranilatioiofgé.usi the text to the child's level of com- elements in order to adjust it to the genre which abscrbs it
a. an at enp - ieading abilities, as well as what society in the target literature. This phenomenon existed in various
prghens}on“dgod o Tripe adult literatures. But long after it ceased to exist there,
Eth:Sa;iemgt ko diust medliky plot, charscberizabien eng it remained prominent in children‘s‘literature..For example
. an l‘ 5 dn Grder te nake Lhew FEilrar and GESEe) %6 let us look at the various translations of Gulliver's Travels.
language level, As far as I know the translations for children covered just
the chilad. the first two bocks. The other two books were not included in
-~ ilédren's literature can permit himself any sugh translation. It seems to me that the reascn can be
TheAtLanslatDr 2£d§211§;e text as long as he considers these found in the fact that Gulliver's Travels was translated for
great 11bfrt1$§ r:gnimulgtioﬂs of the text are excused as being children because of the elements of fantasy: dwarfs and giants
two aspeckgid' © )ie Ealthoucﬁ at time it produces a text in- were already part of children's literature. The translators
for the ch:_Lbl Stsathe child)—LSUCh liberties spring from the could, therefore, attach it to an existing genre but they
com?rﬁhenil e‘tQ n of child;er literature in the pclysystem. could not ¢éo so with the other two books, which were sharp
peripheral positio : social satire. In the adult system the text is unguestionably
3 : & satire. It is a satire built in sophisticated and complex
. . ; : LE ; ai way t of them through the relzations arong the
3 i terature is stratified into two main ways, not the leas ) g ong
VAltnough Cbllgregﬁsni;_caﬁonised it behaves in many ways four books. In the translations for children the satirical
systems: Cinogisenoi—ganoniseé adultlsystem {Even Zchar, 1974). elements have almost vanished and those which remained have
slmlliglyhiztor?cal point of view it uses behaviour patterns lost their satirical function. Although the order of the two
e : : LT . g
'gﬁgmmodels which were prominent in the cancnised adult litera-— books remained in the translations, this element, tco, has
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lost its function. The fact that the text was adapted for chil.
dren and therefore wac not'a satire any-ore, dictated to a large
degree the translator's selections Principles. The translator
gave up most of the satirical elements (but not those which
contributed to the Sequence of events), in order to make it an
adventure story. Culliver could not be transformed as a satire
into children's literature because such a genre does not exist
there. The transiator left all adventure (subject affiliation)

Ir the translations of Alice in Wonderland a similar attempt
was made to transform it into a simple adventure story (see
Carrol 1973 & Disney, 1976). Even in the later translations of
Robinson Crusce there were attempts to mzke it into an adventure
story like the Robinson Family Series based on the basic model
of Robinson Crusce. (See Dzfoe, 1936). That is to say, the

original modes was changed and simplified in later models.

b. The text matrix

The norm of the text's fullness is accepted today in trans-
lations of adult canonised literature. Deletions, if at all, are
incidental. But in the 19th century and even at the begirning of
the 20th century, such a norm was not cbligatory. The matrix of
the original text was manipulated by the translators. Non-canon-
ised literature, however, does not preserve the fullness of the
original text and the translated text contains many deletions
(see, for example, translations of James Bond into Hebrew). This
is the case also in children's literature, even canonised. Adult
books transformed into children's litersture ang adapted to the
child's comprehension do not preserve fullness. It seems to me
that today's translation of children's literature within the
Same system retain the matrix of the original text. The matrix
is changead only in order to adapt it for the child according
to the adults’ criteria.

A text can be changed not only because it does not fit from
the generic point of view but also because it is or is not
commensurated with what is permitted or forbidden to children.
Thus, as was the case with adult literature during the 19th and
early 20th centuries, there was a teboo on sex, obscenity,
mention of excretions, etc. For example, in the criginal text,
Gulliver puts out the fire by urirating on it. In the adaptation
for children he does it by blowing it cut. In the translation
of Tom Sawyer (see Twain, 1540, 1975) and Robinson Crusce (see
Defoe, 1936) the translator deletea those elements which were
incomprehensible, in his opinion, to children. This is the
reason why most translators geleted the opening dialogue between
Robinson and his father, where the father presents the ethos of
the bourgeoisie against that of the lower ang upper classes.

For the same reason translators deleted many parts of Alice in
Monderland in order to adapt it to the child's comprehension.
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Even in most of the trenslztions of Tom Sawver the same battern
exists. Most of the translaters deleted the eng of the fence
whitewashing Scene, assuming that the child could not under-
stand the author's philosophizing and his ironical attitude.
Thus, they completely excludeg the ironical level of the text.

c. The level of complexity of the text

The self-image of children's literature assumes that it is
simple and simplified from the structural point of view, ang
in its characterization and thematiec aspects. It is similar in
this respect to non-cancnised literature (Complexity, as we
know, is the mejor norm of canonised literature). Many trans-
lations try to adapt the text to ihis concept. The case of
'Alice in Worderland' is Particularly interesting. Written
originally for child@ren, it was taken over by adult literature,
and afterwards the text written initially for children was re-
adapted for children. The system's constraints acted in this
text in an almost paradoxical manner. It was accepted by adults
because of characteristics which were later considered by trans-
lators as unacceptable for children. One can ask, of course,
which elements made its acceptance by adults bossible, but T
would like here to point to the way it was readapted for chil-
dren. Put in another way, which textural elements were changed
so that they could become, in the translztor's Oopinion, accept-
able for children. It is interesting to note, as I will shcw
later, that when Lewis Carrol expanded the first version (see
Carrol, 1965) of the text and changed it, he acted in Principle
as those who later adapted the second version for children.
That is teo say, following the Success of his bock among acults,
Carrol permitted himself to change the text (what can roughly
be calleg changes in the level of sophistication of the text)

principally in the same framework of Systeml constraints. The
System constraints in Alice in Wonderland are seen in every-
thing concerning the relationship between reality ang imagin-
ation, and relestions of time and space. 1n the second version
the levels of reality and imagination are consistently blurred.
Carrel does it not by not distinguishing between them, not by
making egusl and defused. Such a presentation of reality gdig
not exist in children's literature (it only became fashion-
able in adult literature with the anti-naturalist schools at
the end cf the 19th century). Children's literature always
distinguished between 'reality’ ang fantasy. That is why the
acdaptations of Alice in Wonderland tried to adapt the text in
such a way that it would keep the acceptable modelling of
reality ir everything concerning relations of time angd space,
and reality and imagination (see bParticularly the way in which
the first chapter, where there is a transfer from a "real" to
a fantasy world, was translated. See Carrol, 1965 & 1973).

. I would like to exenplify the systemic constraints not by
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.thg translation of Alice in Wonderland, but by the transform-
ation of the first version into the second. The transformation
of ?he text in this case clearly had nothing to do with trans-
lat}opal‘considerations, but with considerations of system*é
affiliation. The two versicns are to a large extent differ;nt
because Carrol, encouraged by the success of the first version
had allowed himself to be less apologetic and more sophistic— '
ated. The second version was different from the first cne in
wh@tever concerns the relations between the reality and imaéin—
atlgn,‘re%ations between time and space; he even allowed Hlm:
self the introduction into the rest of satirical and parodlédl
elements,.which were not acceptable in children's literature
Fsee‘for instance the translations of Gulliver). These changes
in the first version contributed to making the bock more fo;
acu%tsland less for children. It seems to me that the charac-
teristics of the secend version have made Alice in Wonderla;d
from the‘historical point of view, a turning pcint in chil~‘
dren‘; literature, as the text had no didactic aims and was
relatively, very sophisticated. I

- Ehe phenomesnon of the'simplification of the text can also
shown 1in many translations of Tom Sawver (see Twain, 1911
1940.& 1?75). Most of the translators have tried to give up '
the 1ron}cal level of the text. The translators have deleted
systgmat}cally all the ironical comments of the narrator B
the ironical characteristics, and even whole paragraphs *he:e
vthe narrator's ironical attitude is formulated. By doing so
and by geleting other elements which do not contribute dire;t—
ly to the plot, the translators made Tom Sawyer a simple ad:
Venturg stery. In some of the translations of Robinson Crusce
there is an attempt to delete some level of the text, especi—l
ally the ideological one, and make it a simple adventure
$tory? The translator adapts the text to the existing models
1n.ch11dren's literature; e.g. the elements of the text are
mainly subcrdinated to the plot level. It sometimes happens
thgt the translator inadventently leaves in some elements
which are -not related to plot, and which do not contribute
tolagy other level either. Those elements had lost their
or1g1§al funqtion, and are left without any function at all.
That is to say, the simplification of the text changes the

funct%on of some elements, but it also leaves some elements
functionless.

d. Ideological or valuative zadaptation

) In previous stages of adult literature the concept of
l;terature as a didactic instrument for an unequivocél system
of Valges, or for a sys:emgtic ideology was prominent. Long
a Fer it had ceased to exist in adult literature, it still
ex1§ted in‘children's literature. In order to maké the text
an ideolcgical instrument, the translator sometimes complete-
1y chinged the source text. Robinson Crusce, which later w;s
. transformed into a simple adventure story, was previously
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transformed in many translations irto a quite different text .
from the ideological point of view (see Kampe, 1824) . Robinson
Crusoe was translated for children, mainly because of Rousseau
who said in Emil that it was the only book he would give to

his child because it portrays the individual struggle with
nature. Yoachim Kampe, a writer and a publisher for children
(1746-1838) who was the school master of 'Philanthropism' in
Dassau, had translated Robinscn Crusce in order tc adapt it

to Rousseau's pedagogical system. Kampe's translation was far-
ther translated into many languages, including Hebrew (three
translations - see Ofek 1978). One of the translations was done
by David Zamoshch, who had adapted the text in accordance with
the Jewish enlightment concepts of the 19th century. Zamoshch's
translation had jcined the anti-rationalist concepts with the
Jewish enlightment concepts, which, in fact, were somehow simi-
lar to Defoe's ethos; e.g. the belief that a rationalist can
overcome nature and change it. The change in the ideology of
the text changed, of course, its whole structure. It attempted
to emphasize the didactic elements of the text over the advent-
ure elements. Later translations of Robinson Crusce emphasised
however the adventure elements ané deleted the ideological level

e. The stylistic norms

The prominent stylistic norm in the translation into Hebrew
of children's and adult literature is the norm of high literary
style. The stylistic norm is thus common to both literatures,
but the reasons for this norm are different in each case. While
in adult literature it is connected with the idea of "literari-
ness" per se, it is a different value for children's literature.
The reason for the high style in chilédren's literature is con=-
rected with the didactic concept of literature and the attempt
to enrich the child vocabulary.

So far we have seen how children's literature reveals
behaviour patterns which belonged in previcus stages to adult
literature. Even when the same pattern is common to both, the
reasons for this pattern can be totally different, and they can
express the different concepts of the two literatures and their
different self-images.
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